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MODERNISM IN MINIATURE: POINTS OF VIEW AT THE CANADIAN
CENTRE FOR ARCHITECTURE RECALLS THE ENCOUNTER BETWEEN
PHOTOGRAPHY AND ARCHITECTURAL MODEL MAKING.

R. Landau, photographer. View of model for
Quitandinha Hotel and Apartment Block at
Petrópolis, Rio de Janeiro, Brazil, designed
by Oscar Niemeyer, photomontage, 1950.
CCA Collection. Gift of David Graham
Powrie. © R. Landau. © Oscar Neimeyer
Foundation.

Unknown photographer. Daniil Fridman
and Gleb Glushchenko with a model for
the Building of Industry, Sverdlovsk, Soviet
Union, 1930-1931. Canadian Centre for
Architecture, , Montréal

Project for the Centrosoyus Palace, designed by Le Corbusier and Pierre Jeanneret, model views, 1929.
In L’architecture vivante, no. 27, spring 1930

Montréal, 15 September 2011 — On view at the CCA from 22 September to 8
January 2012, Modernism in Miniature: Points of View explores the encounter
between photography and architectural model-making between c.1920 -1960.
Curated by Davide Deriu, Senior Lecturer in Architecture at the University of
Westminster, London, the exhibition focuses on model photography as a distinctive
genre. It proposes an inextricable link with the so-called 'model boom' and the
explosion of mass media, where miniatures reached out to a wide public and, in
some cases, acquired a cult status that has endured to this day.
Following a period of decline at the end of the nineteenth century, caused by the
emphasis on drawing advocated by the Beaux-Arts education and by the advent of
low-cost reproduction techniques, model-making gained new prominence in the early
twentieth century. A key feature of architectural modernism, the miniature model
became a popular tool of design education and practice. Its re-emergence, as well as
the increasing use of photography as a documentary medium, is associated with the
modernist turn towards objectivity, the search for ways to communicate ideas in three
dimensions and the possibility for examining a project with the client 'in the round'.
During the 1920s - 1960s, a new visual expression emerged from the encounter of
these two practices. By transforming a model into a two-dimensional surface, the
camera became instrumental in promoting an international architecture that favored
'the effect of volume' over 'the effect of mass'. It allowed architectural pictures to be

manipulated, harnessed and processed to multiple effect as well as disseminated
widely through books and magazines.

ABOUT THE EXHIBITION
The exhibition consists of five sections:
•
•
•
•
•

Object and Image – examining the tools of communication for architect and
client
Art of Simulation – surveying composite photography and the quest for realistic
simulation
Recurrence – presenting the circulation of imagery in books and magazines,
which in some instances created architectural icons
Foundations – looking at post-war educational methods in influential schools of
design
Shifts in Perspective – considering how emerging visual media allowed for the
visualization of a model from any viewpoint.

The exhibition comprises nearly 50 objects from the CCA Collection and archives
and includes photographs of work by Mies van der Rohe, Le Corbusier, Carlo
Mollino, J. J. P. Oud, Oscar Niemeyer, Lásló Moholy-Nagy, as well as images from
the influential design schools the Bauhaus and the Vkhutemas.
The objects on display reveal a process that was far from uniform, from straight
records of study models, to hyper-realist photomontages. The entrance to the
exhibition – the Ante Room - includes a photograph of ‘two Soviet architects
watching a model’, which introduces the differing relationships that spectators and
architects have with the model. This space also includes the only physical model
present in the exhibition, by Le Corbusier’s office. Over ninety small contact prints
are displayed on the walls. In the Octagonal Gallery, vertical and horizontal vitrines
contain working photography, publications and magazines.
By revisiting widespread and often neglected imagery, the exhibition provokes
questions about the relationship between media in architectural culture and the
specific impact of photography on the perception of the miniature.

THE CURATOR
Davide Deriu is a graduate of the Politecnico di Torino, and the Bartlett, University
College London, where he took his MSc and PhD. He previously taught at several
architecture schools in the UK and has lectured extensively. His main research
interests cross over the fields of architecture, urbanism, and visual culture, with a
focus on the twentieth century. He has contributed to and co-edited various books

and journals. He has also published a number of reviews and interviews in
international magazines and has been a correspondent for the Italian monthly
magazine, Il giornale dell’architettura. He is a committee member of the European
Architectural History Network, for which he also acts as an editorial assistant.
Previous awards include a postdoctoral fellowship from the Paul Mellon Centre in
London and a visiting scholarship at the CCA, which laid the foundations for the
exhibition Modernism in Miniature.

GRAPHIC AND EXHIBITION DESIGN
The CCA curatorial team developed the conceptual approach to the design of the
exhibition. Graphic design was by Montreal based firm 1218 A.

RELATED PROGRAMS
The CCA hosts a talk with curator Davide Deriu in the Paul-Desmarais Theatre
on Friday, 23 September at 7 pm. Presentation in English. The evening begins
at 6 pm and will include music from Piknic Electronik DJs Leboeuf et Laviolette.
Free admission.
A family workshop entitled Engineering the Unlikely Model inspired by the
exhibition will take place at the CCA on 6 and 20 November and also on 4
December: Parents and children will work together to experiment with ways of
representing ideas through architectural models in order to conceptualize the
constraints of the built environment. For children aged 4 to 12, accompanied by an
adult. $10 per family, $5 for Friends of the CCA. Reservations at 514 939 7026.

HALL CASE EXHIBITION
Starting from….people
6 October 2011 – 22 January 2012
In conjunction with Modernism in Miniature, Starting from….people will tackle the
subject of dwellers, visitors, users: citizens. For centuries, groups, social gatherings
and individuals have been represented in architectural drawings and illustrations as
a way of conveying different atmospheres, concepts and ambitions.
The Starting From… series explores current publications on architecture and
highlights materials in the CCA Collection. Past editions have focused on a variety
of themes, including: books by the photographer Lee Friedlander, unusual
approaches to travel, the colour pink in architecture, and bubbles.

THE CCA
The CCA is an international research centre and museum founded in 1979 on the
conviction that architecture is a public concern. Based on its extensive Collection,
the CCA is a leading voice in advancing knowledge, promoting public
understanding, and widening thought and debate on architecture, its history, theory,
practice, and role in society. Visit www.cca.qc.ca for more information.

The Canadian Centre for Architecture gratefully acknowledges the
ongoing support of the ministère de la Culture, des Communications et de la
Condition féminine, the Canada Council for the Arts, the Conseil des
arts de Montréal, and the Department of Canadian Heritage.
The CCA also wishes to express its gratitude to Hydro-Québec
for its support.

###

MEDIA CONTACTS:
Isabelle Huiban, Head of Press Relations
Canadian Centre for Architecture
Montréal, Canada
ihuiban@cca.qc.ca /media@cca.qc.ca
514 939-7001 ext. 2607

Theresa Simon
Theresa Simon & Partners
London, United Kingdom
theresa@theresasimon.com
+44 (0)207 734 4800

